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Introduction
Child’s professed aim was to include in The English and Scottish Popular Ballads “every valuable copy of every known ballad”.
 The English content of his magnum opus was weaker than the Scottish and, moreover, heavily dependent on the broadside industry. The folksong revival in Late Victorian England presented him with the chance to rectify to some extent this disparity between English and Scottish texts, and also to add more melodies to his Tune Appendix in Volume 5. 

The aims of this paper are to assess how well Child took advantage of this opportunity and to identify what he missed. My conclusions are based on archival research recently conducted for my forthcoming book, The Persistence of Melody: The Late Victorian Folksong Revival, 1878-1903.

Child and Printed Sources
Child’s critical approach to printed sources is well-known. He was very suspicious of eighteenth-century and earlier Victorian ballad editors, suspecting them, often with good reason, of tampering with or even thoroughly rewriting their texts.  He also had to confront the problem of broadsheets and garlands. His dislike of most products of the broadside press is notorious:  in a famous phrase he characterized the Pepys and Roxburghe collections as “veritable dung-hills, in which, only after a great deal of sickening grubbing, one finds a very moderate jewel”.
 Nonetheless, he included a very large number of broadside texts in his five volumes.  Because he wanted his collection to be complete and comprehensive he printed broadsides alongside manuscript texts for all the  ballad clusters he deemed worthy of inclusion in the canon. But only very rarely did he include a ballad if the only extant text was a broadside.
 In Child’s opinion the many thousands of ballads composed by professional ballad-mongers were a form of low “art” rather the poetry of the people.
 Roughly speaking, he used the term “popular” as a synonym for “traditional”. His rule of thumb was thus to include broadside texts only when other evidence suggested a given ballad was traditional. He believed that most broadsides were not authentically “popular,” yet there was always the possibility that they derived from traditional balladry. This was the awkward reality that an editor had always to take into account. Commenting on “Young Ronald,” a text he reprinted from Peter Buchan’s Ballads of the North of Scotland, he wrote,
In this and a not very few other cases, I have suppressed disgust, and admitted an actually worthless and a manifestly―at least in part―spurious ballad, because of a remote possibility that it might contain relics, or be a debased representative, of something genuine and better. Such was the advice of my lamented friend, Grundtvig, in more instances than those in which I have brought myself to defer to his judgment.

Child’s biggest problem, then, was to decide when such a “remote possibility” existed . The question was to what extent would he follow Svend Grundtvig’s sage advice?
Child and Oral Tradition

In addition to printed collections, manuscripts and broadsides, Child had a fourth kind of source: oral tradition.  This offered two things: (1) additional variants of ballads that he had already decided were genuinely “popular”, and (2) grounds for suspecting when a broadside ballad might have been based on a traditional ballad.  Prima facie, if a ballad was collected from oral tradition, one should at least consider whether a “remote possibility” existed that it might be in some sense “popular”.
Child seems to have accepted this reasoning, although perhaps without fully recognizing the enormous implications it had for his great project. What it meant, among other things, was that he needed to take into account systematically the work of the Victorian folksong collectors, especially those who, in the 1880s and 1890s, went out into the field and noted ballads as well as shorter lyrics from tradition bearers.  Publication of The English and Scottish Ballads occurred in ten installments between 1882 and 1898, although Child himself did not live to see part 10 in print. The Victorian phase of the first English folksong revival coincided approximately with Child’s project. It began in the late 1870s, although, as I have shown in Victorian Songhunters, its roots go back at least another half century.
 From the publication of Harriet Mason’s Nursery Rhymes and Country Songs in 1878 through to Cecil Sharp’s arrival on the scene in 1903 a pioneering group of collectors noted the tunes and texts of ballads and folk-lyrics in various regions of England. They included (among others) Charlotte Burne, Laura Smith, Lucy Broadwood, John Stokoe, William Barrett, Sabine Baring-Gould, and Frank Kidson.
 Child was aware that all this was happening. Evidence that he was familiar with the many and varied publications of Victorian collectors can be found in his bibliography. His list of sources for his texts includes, for example, Bruce and Stokoe’s Northumbrian Minstrelsy, Burne’s Shropshire Folk-Lore, Baring-Gould’s Songs and Ballads of the West, Kidson’s Traditional Tunes, and Broadwood and Fuller Maitland’s English County Songs.
 In total, the late Victorian revival contributed about forty items to The English and Scottish Popular Ballads. One can easily miss these when consulting the work, since most were hidden in the small print of the "Corrections and Additions" sections. However, their inclusion suggests that Child made an effort to keep up with newly published British ballad literature and to extract from it anything he thought ought to find a place in his collection. 
In keeping track of what was happening on the other side of the Atlantic, Child had the assistance of Sabine Baring-Gould, who corresponded fairly frequently with him. The extant letters from Baring-Gould to Child preserved in the Houghton Library at Harvard date from 1890 to 1893, and they reveal that the Devon cleric tried his hardest to keep the American scholar apprised of the latest English publications.
 He also provided copies of many of the ballads that he had noted from rural informants in the English West Country. It was through Baring-Gould’s efforts that Child became aware of such important collections as Traditional Tunes and English County Songs. Moreover, the English folklorist knew personally such key figures in the Late Victorian revival as Lucy Broadwood and Frank Kidson. Child therefore had the opportunity to contact them and find out about the fruits of the collecting that they did in the 1890s, after the publication of their ground-breaking books. 

What the Late Victorian Collectors Discovered

So how good was Child at systematically including the fruits of the English folksong revival in The English and Scottish Popular Ballads?  Before we can evaluate Child’s  performance in this regard we first need to determine how much material relevant to his collection the Late Victorian collectors unearthed. Their work did indeed demonstrate that traditional balladry still flourished in many regions of England. For example, to take the fifty-three ballad clusters in Child’s first volume, we find the Late Victorian collectors turning up variants of fourteen.  For the second volume, variants of nine more were noted from oral tradition. Child’s third volume comprised mainly Robin Hood ballads and Scottish border ballads; these were not so numerous in English oral tradition, with only five surfacing. For volume four the tally was eight. And for Child’s final volume, variants of another seven ballads were found in English oral tradition. So versions of at least forty-three ballads that Child accepted into his canon surfaced in English oral tradition during the late nineteenth century.
One might expect that Child wanted to include, at least in his “Corrections and Additions” section, all variants from English oral tradition of these forty-three ballads. Did he in fact try to do so, and, if so, how successful was he?  The short answer is that for English material that found its way into print by 1893 Child’s coverage was fairly comprehensive. But for ballad texts that remained in manuscript and for ballads noted from oral tradition during the 1890s The English and Scottish Popular Ballads provides very inadequate coverage. I have insufficient time to provide a comprehensive account of all the variants that might have been included but were not, but I will summarize the results of two case studies. They examine Child’s familiarity with and use of the collecting work of Sabine Baring-Gould and Lucy Broadwood.

Baring-Gould and Child
In 1889 Baring-Gould noted “The Carpenter’s Wife,” a variant of Child # 243, “James Harris, or the Daemon Lover,” from Joseph Paddon of Holcolme Burnell, and in 1891 he sent a copy of the text to Child. No mention of Paddon’s variant can be found in either Part 8 of the great work (published in 1892) or the “Corrections and Additions” section of Part 9. Yet this omission was not an isolated and uncharacteristic slip on Child’s part. It seems to have been deliberate, as was his rejection of much other material supplied by Baring-Gould. The latter sent versions of thirteen ballads that would receive Child numbers, as well as many others that did not.
Child did accept some Devon variants. Three of Baring-Gould’s texts for “The Elfin Knight” (Child # 2) were printed in whole or in part. He also reproduced three oral texts of “The Undutiful Daughter,” a variant of Child # 24, “Bonnie Annie”, and three of four texts for “Cold Blows the Wind” (Child # 78), those by informants Elizabeth Doidge, John Woodrich and Ann Roberts. Child also printed Sam Fone’s “The Death of Queen Jane” (Child # 170) and Joseph Paddon’s  variant of “The Gardener” (Child # 219). Devon variants of “Henry Martyn” (Child # 250) fared well: both Matthew Baker’s and Roger Luxton’s were included, as was Woodrich’s version of “The Brown Girl” (Child # 295).

However, Child seems to have been unimpressed with or suspicious of many of Baring-Gould’s other offerings. He rejected a variant of “Riddles Wisely Expounded” (Child # 1) that the cleric had collected in 1891 from Sam and Mary Gilbert at Mawgan-in Pyder, Cornwall, and he also ignored William Nankivell’s version of “Barbara Allen” (Child # 84). As for Child # 200, Baring-Gould had offered not only James Parsons’ lengthy, two-part “Gipsy Countess” but also shorter variants of “The Gipsy Laddie” by Woodrich and by Peter Cheriton of Tiverton. None was printed by Child, although he did mention the existence of Parsons’ and Cheriton’s variants.  As we’ve seen, Paddon’s  version of Child # 243 was rejected. Child also failed to print, although he made reference to, Baring-Gould’s oral texts for “The Jolly Beggar” (Child # 279) and “Captain Ward and the Rainbow” (Child # 287). The Devon cleric’s track record in getting his variants accepted was thus rather mixed: he succeeded in seven instances and failed in six, although for a few of the latter he received honorable mentions.
This, however, was far from the whole of the story. The other half of the tale concerns ballads that were excluded from the canon. Baring-Gould submitted at least sixteen other items that he thought warranted inclusion, but not once did he succeed in convincing Child to expand the canon. It seems surprising that Child was so adamant in refusing “The Trees They Are So High,” despite several attempts by Baring-Gould to convince him that it was a traditional ballad of high quality. “Death and the Lady” (Roger Hannaford’s version, noted in May 1890) would seem a good candidate also, not to mention James Parsons’ “The Dilly Song” (noted in 1891). Other contenders offered by Baring-Gould were clearly broadside ballads, although they were not obviously inferior to other broadsides that Child did include in the canon, such as “The Crafty Farmer” or “The Trooper and the Maid.” A good example  is “The Squire and the Fair Maid,” which Baring-Gould had noted from three different informants between 188 and 1890.
 Another is “The Setting of the Sun,” a variant of the ballad also known as “Peggy Bawn,” “Polly Vaughan” or “The Shooting of his Dear,” which Baring-Gould collected from Sam Fone on 12 July 1893:
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Come all you young fellows that carry a gun

Beware of late shooting when daylight is done,

For its little you reckon what hazards you run,

I shot my own true love at the setting of the sun.

CHORUS: In a shower of rain as my darling did run

All under the bushes a shower for to shun,

Her apron about her neck I took her for a swan

I shot the only maid I loved, at the setting of the sun.

I’ll fly from my county, I nowhere find rest,

I shot my own true love as a bird in her nest

O its son! dearest son! don’t you run away

Don’t leave your own country till the trial day,

Don’t leave your own country till the trial is done

For shooting of your true love at the setting of the sun.

CHORUS: In a shower of rain….

In a night to her uncle the fair maid appeared

Saying , Uncle! dear uncle of me be not afraid

As my apron about my neck in the rain I did run

He shot me as a swan, at the setting of the sun.

CHORUS: In a shower of rain….

To provide a more comprehensive picture of the kind of English material that Child excluded from The English and Scottish Popular Ballads, I have made a list of the West Country items that he rejected as insufficiently “popular”. The list is on the hand-out. It includes English (but not Irish) variants of Child ballads as well as the broadside ballads and other songs that were refused outright. Asterisks indicate material in the “Harvard Manuscript,” texts that Child unquestionably had at his disposal.
 A few of these items were perhaps better classified as folk lyrics or carols than ballads and others were undoubtedly broadside ballads. All the same, it seems a pity that Child was not more open to Baring-Gould’s suggestions and more flexible with regard to the West Country oral texts that he received. Evidently the two men had quite different notions of what ballads were worth collecting, studying, and promoting. 
Broadwood and Child
As we’ve seen, Child was aware of publications such as English County Songs and Traditional Tunes because Baring-Gould told him about them. But he made little or no effort to follow up and see what ballads their authors had collected from oral tradition after editing those publications. Lucy Broadwood, for example, discovered her most prolific informant, Henry Burstow of Horsham, Sussex, a few months after she finished proofreading English County Songs. During 1893 and 1894 she noted at least forty-three items from him, and at least a few of these (“Banstead Downs,” “The Bold Pedlar and Robin Hood,” “King Pharim,” and “Salt Seas”) were variants of Child ballads.
 The list is included in the hand-out.
None of these forty-three songs, even the variants of ballads in Child’s canon, were mentioned in The English and Scottish Popular Ballads. 
Broadwood made another important discovery in 1896: a group of informants from the Surrey village of Dunsfold and the surrounding area.
 She noted items from nine local singers.
 The lone female, Mary Ann Rugman, sang “How Cold the Winds Do Blow.” Her husband George contributed “The Sheffield Apprentice” (about an innocent man hanged)  and a well known broadside ballad of requited love, “The Blind Beggar of Bethlem Green.”  The version of “The Trees They Do Grow High” sung by George Ede had a different tune from Baring-Gould’s and the lovers was even younger, twelve and thirteen respectively. Broadwood first heard the ballad when Ede was trimming hedges, and she reported that the fierce snap of his shears at the words “so there was an end to his growing” came with “a startling dramatic effect.”
 Another informant, Thomas Whittington, contributed “Bold Lankon.” The importance of this version of “Lamkin” (Child # 93) lay more in the fact of its existence in oral tradition in southern England than in its somewhat doggerel text or rather pedestrian tune. Some of the other ballads sung in Dunsfold, although likely more recent creations by eighteenth-century ballad-mongers, came with more attractive melodies, for example Whittington’s version of “The Bailiff’s Daughter of Islington” and “The Seeds of Love,” which Lucy had also previously collected from Henry Burstow. 
Perhaps the most interesting traditional ballad noted by Broadwood in the early 1890s was “King Pharim”. It was part of Burstow’s repertoire but she actually collected it first from a family of travelers camping near Pleystowe, Surrey. Although obviously corrupt, the text, which included the miracle of a roasted cock crowing three times in affirmation of the birth of Christ, was related to two of the oldest Child ballads, “St. Stephen and Herod” (Child # 22) and “The Carnal and the Crane” (Child # 55). Here is the Goby family’s version of “King Pharim”:
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King Pharim sat a-musing,

A-musing all alone;

There came the blessed Saviour,

And all to him unknown.

“Say, where did you come from, good man.

Oh, where did you then pass?”

“It is out of the land of Egypt,

Between an ox and an ass.”

“Oh, if you come out of Egypt, man,

One thing I fain I known,

Whether a blessed Virgin Mary

Sprung from an Holy Ghost?”

“For if this is true, is true, good man,

That you’ve been telling to me,

That the roasted cock do crow three times

In the place where they did stand.”

Oh, it’s straight away the cock did fetch,

And feathered to your own hand, 

Three times a roasted cock did crow,
On the place where they did stand.

Joseph, Jesus and Mary

Were travelling for the west,

When Mary grew a-tired

She might sit down and rest.

They travelled further and further,

The weather being so warm,

Till they came unto some husbandman

A-sowing of his corn.

“Come husbandman!” cried Jesus,

“From over speed and pride,

And carry home your ripened corn

That you’ve been sowing this day.”

“For to keep your wife and family

From sorrow, grief and pain,

And keep Christ in your remembrance

Till the time comes round again.”


Conclusion
The strict division that Child attempted to make between broadside balladry as a form of “low art” and traditional balladry as “popular poetry” no longer seems viable or useful. We now recognize that oral and print traditions were inextricably intermingled from the sixteenth century through the nineteenth. The broadside ballad was still alive and well in the Late Victorian era. Not only were broadsheets still being printed and sold, large numbers of the genre had taken root in oral tradition and become vernacular songs. A list of them all―and it would have to be considerably longer than forty-three―would be tedious, but to illustrate the point let me at least mention ten: “The Banks of Sweet Dundee,” “Bold General Wolfe,” “The Bonny Bunch of Roses,” “The Death of Bill Brown,” “The Deserter,” “Napoleon’s Farewell to Paris,” “Spencer the Rover,” “Turpin Hero,” “The Unfortunate Rake” and “Van Dieman’s Land.”  These, and many, many more, were extant in English oral tradition. Child, like Baring-Gould, did believe that the best broadsides were often corrupt or modified versions of “popular” ballads that professional ballad-mongers had once heard sung by tradition-bearers and then adapted for their own commercial purposes.  At least in some instances, then, there was presumably a “remote possibility” that such texts were  debased relics of “something genuine and better”.  It seems a pity that he was not more willing to follow the advice of his lamented friend Grundtvig and give more of them the benefit of the doubt.

The essential conclusion to be drawn from this brief examination of Francis James Child’s awareness of and response to the Late Victorian folksong revival in England is that one cannot rely on The English and Scottish Popular Ballads to provide a comprehensive and accurate picture of  the state of English traditional balladry at the time.  In this respect Child’s great work is inadequate in four ways. First, not all known English variants of  ballads in the canon were integrated by Child into the collection. Some he knew about but still failed to print, as in the case of nearly half of those submitted by Baring-Gould. Others had already been collected from oral tradition by Broadwood, Kidson, Alexander Barrett and others, but he remained unaware of them because he failed to communicate much with the English collectors.  Second, there was a small group of seemingly traditional ballads that were which Child disregarded or was not aware of.  They included “The Broken Token,” “The Trees They Are So High,” “Death and the Lady,” and “The Setting of the Sun.”  Third, there were many splendid broadside ballads that Child rejected as merely the work of eighteenth-century ballad-mongers but which clearly found favor among English source singers and often had earlier roots. And fourth, Child failed to include in his Appendix of “Ballad Airs from Manuscripts” any of the melodies noted from oral tradition by the Late Victorian collectors. Baring-Gould might have played for England the role William Macmath played for Scotland in helping Child to make his collection more reflective of oral tradition, but, perhaps because of old age and failing health, the American scholar failed to take advantage of a golden opportunity to make contact with the leading pioneers of the first English folksong revival.
Appendix
1.  Child Ballads Collected in England during the Late Victorian Era
Variants of the following fourteen ballads in Child’s first volume were noted from English oral tradition:

“Riddles Wisely Expounded” (Child no. 1)

“The Elfin Knight” (Child no. 2)

“Lady Isabel and the Elf-Knight” (Child no. 4)

“Earl Brand” (Child no. 7)

“The Fair Flower of Northumberland” (Child no. 9)

“The Twa Sisters” (Child no. 10)

“Lord Randal” (Child no. 12)

“Babylon” (Child no. 14)

“The Cruel Mother” (Child no. 20)

“St. Stephen and Herod” (Child no. 22)

“Bonnie Annie” (Child no. 24)

“The Three Ravens” (Child no. 26)

“Clerk Colville” (Child no. 42)

“Young Beichan” (Child no. 53)

Of the ballads in Child’s second volume the following nine were noted from oral tradition:
 “Lord Thomas and Fair Annet” (Child no. 73)

 “The Unquiet Grave” (Child no. 78)

“The Wife of Usher’s Well” (Child no. 79)

 “Bonny Barbara Allan” (Child  no. 84)

 “Lamkin” (Child  no. 93)

 “The Maid Freed from the Gallows” (Child no. 95)

 “The Bailiff’s Daughter of Islington” (Child no. 105)

 “The Knight and the Shepherd’s Daughter” (Child no. 110)

“The Baffled Knight” (Child no. 112)

Child’s third volume comprised mainly Robin Hood ballads and Scottish border ballads. These were not so numerous, with only five surfacing:
 “Robin Hood and the Ranger” (Child no. 131)

 “The Bold Pedlar and Robin Hood (Child no. 132)

 “Sir Hugh, or The Jew’s Daughter” (Child no. 155)

 “The Hunting of the Cheviot” (Child no. 162)

“The Death of Queen Jane” (Child no. 170)

For volume four the tally was eight:
 “Hughie Grame” (Child no. 191)

 “The Gypsy Laddie” (Child no. 200)

 “Lord Derwentwater” (Child no. 208)

 “Geordie” (Child no. 209)

 “The Braes o Yarrow” (Child no. 214)

 “The Gardener” (Child no. 219)

 “James Harris (The Daemon Lover)” (Child  no. 243)

 “Henry Martyn” (Child no. 250)

And for Child’s final volume, variants of another seven ballads were found in English oral tradition:
 “Our Goodman” (Child no. 274) 

 “The Jolly Beggar” (Child no. 279) 

 “The Crafty Farmer” (Child no. 283)

 “The Sweet Trinity (The Golden Vanity)” (Child no. 286)

 “Captain Ward and The Rainbow” (Child no. 287)

 “The Mermaid” (Child no. 289)

 “The Brown Girl” (Child no. 295)

2.  Songs Collected from West Country Oral Tradition but Rejected by Child
A Brisk Young Man Courted Me

All in the May Morning*

As I Went Out

As Johnny Walked Out”*

The Baffled Knight

Barbara Allen*

Brixham Town*

By Chance It Was*

The Carpenter’s Wife*

Death and the Lady*

The Dilly Song*

Fair Rosamund

The Farmer’s Son*

The Fiend Knight

Flowers in the Valley*

The Fly and the Bee

The Golden Ball*

The Gipsy Countess*

The Jolly Sportsman*

Lowlands of Holland

The Maid and the Box*

A Maiden Sweet in May

The Merry Doe

Midsummer Carol*

The Miraculous Hen, or the Cuckold’s Cap

The Mower*

Our Good Man

The Outlandish Knight

Peggy Bawn [aka “The Setting of the Sun”]
Pretty Polly Oliver

The Ragged Beggar-Man*

Richard Malvine*

The Silly Doe [probably the same song as “The Merry Doe”]

The Sprig of Thyme

The Squire and the Fair Maid*

The Squire of Tamworth

Strawberry Fair*

Three Pretty Maidens

The Trees They Are So High*

Ward the Pirate*

Young Riley

3.  Songs Collected from Henry Burstow by Lucy Broadwood 

“The Ages of Man” 

“Americans That Stole My True Love” 

“As I Was A-Walking”

“Banstead Downs” (aka “Georgie”)

 “Belfast Mountains”

“Bitter and Cold Was the Night,”

“Bold Collins”

“The Bold Pedlar and Robin Hood”

“Boney's Lamentation” 

“Bristol Town”

“The Cobbler” 

“Come All You Lads and Lasses Gay”

“Come Forth Noble Masters…” (untitled),

 “Death and the Lady”

 “The Duke of Marlborough” 

“Female Sailor, a true song”

“Female Smuggler, or Highwayman”

“Four and Nine”

“The Gallant Poachers” (aka “Van Diemen's Land”)

“Gibson, Wilson and Johnson” (aka “The Three Butchers”) 

 “Gilderoy”

“Green Bushes”

“Hay Makers” 

“I Must Live All Alone” 

“King Pharim” 

“Madame, Do You Know My Trade is War” 

“The Merchant's Daughter” (aka “The Constant Farmer's Son”)

“Months of the Year” 

“The Moon Shines Bright” 

“My Friend and Pitcher” 

“Plough Bob” 

“Poor Fisherman’s Boy” 

“Rosetta and her Gay Ploughboy” 

“The Rover” 

“Salt Seas” (aka “Henry Martin”)
“The Scarlet Flower” 

“The Sprig of Thyme”

“Stinson the Deserter,” 

 “Through Moorfields” 

“Travel the Country Round” 

 “The Wealthy Farmer's Son” 

“Yarmouth is a Pretty Town” 

 “You Combers All”
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